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As part of the second phase of Azadi ka Amrit Mahostav (AKAM), the Museum Division of the

Ministry of Culture recently organised a three-day lnternational Museum Expo 2023 from I 8th May-

20th May. The Expo was a celebration & commemoration of lnternational Museum Day (held annually

on lSth May), and we now look forward to institutionalising this in our annual calendar.

The initiative was also mentioned in the l0l't Mann Ki Baat episode that was aired on 28th May
2023, highlighting the importance of Museums & urging audiences to visit these cultural institutions that

bridge the past & present, while making #MuseumMemories.

During the Expo, Hon'ble Prime Minister, Shri Narendra Modi Ji unveiled a graphic book 'A Day at

the Museum', a Directory of Museums in lndia, and a Pocket Map of the Kartavya Path. ln addition to

the Tote Bag with memorabilia that you would have received. However, I am also attaching a physical

copy of 'A Day at the Museum' with this letter. The graphic novel explains the importance of museums,

and invites us to locate artefacts displayed in museums contextually, tracing the socio-cultural life of the

people from the past. It also highlights the career options prevalent in the museum ecosystem such as

Curators, Conservators, Archaeologists, Outreach & Education Officers among others.

Additionally, soft copies of the Directory of Museums & Kartavya Path pocket map can be accessed

online via the Indian Culture Portal (https://indianculture.gov. in/).
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lhe roule lc your rccls
Founder Edilcr: Anonl kl

when they look bock ot*eir formoriv! y€orc, mony lndions nostolgicolly recoll fievitol port Amor chiko Kofio comi.s hovc

ployed in rheir lives. lrwos Amqr chltro Kotho $olffr* gove fi€m o glimpse ofthcir glorious heriloge.

Since they were inroduced in 196Z $cr€ oro now over 5OO Amor Chllro Kolho lillas to choo3o kom'

ov€r IOO mllllon coples hovc been sold worldwidc.

Nov Amor Chitro Kotho fi €s ore ov.n moro widely ovoiloble in t000+ bookslores oll ocross lndio'

lfyou do not hove occess to o booktorc noor you, you con olso buy ollthe titles firough ouronline slore, wuw.omqr.hlhqko-

lrlcom. wc proride quick delivcry onywhcrc in the world. To mokc it eosy lor you b locole lhe fi1ct ofyour choico from our

tr6oiure lrov6 offitlss,lhe book3 016 now orronged in six colcgorios.

Epi.s qnd titylhology
Besi known stoies from ihe Epics ond the Puronos

lndiqn Clossics
Enchonting toles from lndion literoture

Fqbles ond Humour
Evergreen folktoles, legends ond toles of wisdom ond humour

BrqvGheoaiS
Stirring toles of brove men ond women of lndio

visionories
lnspiring ioles of thinkers, sociol rebrm66 ond nolion builders

ConlemPororY Clossics
The be$ of modem lndion literoiure

co'c.' Ariiil Dutto ChowdhurY

R.3.or.h ond sc'lPr, Molini Soigol

lllusr'ltlons: Ariiit Dutlo Chowdhury

corour: sonihiyo Moyekor, Periosomy Somikonnu, Riloporno Hozro, Tithee Dixii, Prokosh sivon

royor* Bhovoni Nodgonde, Ritoporno Hozro, Tithee Dixit

Edrtorrol rcom: Krithiko Noir, Koyvo Gokhole, Shokthi Bhorothi

D.putv ari otrcoon Ritoporno Hozro

A..cclot. Edlror: TriPti Noinwol

€roup arr olr.ctor: Sovio Moscorenhos

Exe.urive Editor: Reeno lttyeroh Puri

AMAR CHITRA KATHA PVT. LTD

O Amar Chitm Katha Pvl. Ltd MaY 2021

tac.book: The Amar chirm Kalha suilio lnsiagrami @amrchitrakalha Twineri @AcKcomics YouTub€i Amar chtm Katha

Celaccess 10 ADar ChitB Kathat diSilallibmry on the ACKCoDics App. Visildigitil rm'rchilrikrthl'oD'

You can now get ACK siories as pan ofyour classmm wilh ACK Lerrn'
a unique lerming platform that bnnSs these stones io your school wiih a ranSe ofworkshops'

Find oul more al }iY.ckle.ra.com or *T ite lo us at .ckle.rn@.ck-m€dir'com

E
E
t0

IE

IE
tb
16

IE
EI
IE

IE
tc
E

IE
IT
t6

IE

E

B
E
tp
t6

IEt!

E
tc
l?

E

IE
B

IH

IE

IB

IEl!
IE
lb
t5

IB

IE
IE
tb

E
B
t5
IE
IPn
IE

IE

IE
IB

tg
t0

E
E
IE

IEl!

IE

IE

IE



\--44

f--!IQ
\ - \.r_-..\ lr



r,,.-"!-.1l*r
le"}.rl,-)

A AUleUtA t9 A tfOREAOUag OF
VALUAALE OBJECT' FROTA OUR 7A1T

THAT HEL? U' UN?ER'7AN? OUR
AISTOP'I AN? CULTURE...

!T,'HAT $,E hJORE
ANP ATE, WHAT WE
THOUG\I| AN, 9tA

HUN?R875 AN?

A VI4I'IOP. WE ARE GOING
TO VI'II 7HE NATIONAL

auleutA ToMoRROvt . THtl
I' NEETA, A VOLANTCER

Af THE IAUIEUM.
CAILWEN. A AM

HERE fO |ELL
YOA AAOUT

I
I
-t

+IONIKA, ?EEPAK, HANIA, aUPTEJ AIIP LEN WEPE CLA4fiATE' IN

'TANPAP' 
VI AT IATYO?AYA VI ALAYA IN N€W ?ELHL ONE zAY -

+AP rHERE E
A *HOOL TRI?

OAJECT' THAT ARE NIOP€ THAI\I IOO YEAP' OLP APE CALLEP
rHE NAflONAL U*UN4 I' LIK€ A TI/VI€ ftlACHINE FULL OF
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A DAYAT THE MUSEUM

On 15 August, 1949, the National Museum, New Delhi,
was ifiaugurated in the Rashtrapati Bhavan by
Shri R.C. Rajagopalachari, the dovernor-Gene"ral of India.
The foundation of the present building was laid by p;;ei;
Jawaharlal Nehru, the Prime Ministe"r of India. o"n
12 May, 1955.

4! present,-it has 2,07,000 items in 23 galleries. Recently,
262 valuable artefacts have been repatiiat"a f.om ab.oa"d.
There are many special exhibitions and outreach activities
for children. Scan the QR code to explore the National
Museum website.

NEXT /I1OPNIN6, A Au1 FIILL oF EA6EP aHLPPEN PEAaHE? rHE /i1u.,Eu,I1, 1HEYFtRtr wENr rHpouaH rHE rtcKEr BARqIER *z rse secupri ciifi. '

THE fiU'EUIA AA'

^AANY 
VALUAALE N19

IR?€"LACEAALC NAIIOMIL
|REA'URE'. THEY !4ANT

70 Be 
'U?E 

NO ONe
NTEN?4 fO 

'TEAL 
OR

|HEY IlA? 
'OIIEONE 

WAITIN6 FOP
fH€fi lN THE /tlU1EUfi LOgAy

CHIL?REN. MY
NA/^E E ARA AN?
T AIA A CURATOR
AT fAe au9eu .
T w|LL gE YOUP

GUIVE TO?AY

WHA' ARE WE
GOING TO 5E€
to9AY tiA'AtA?

vnE HAVE APOUNP 2,O7,OOO
ffEIA, IN 23 GALLEPE' VIHICH

APE LOOKE? AFTER SY SEVERAL
CURATOP' LIKE I{I('ELE WE KEET
?PO"EP RECO??1 OF HOVI THE
OEJECT6 WERE rcQAPEa, ANP
f HEIR FULL ?E'CRI"rION AN?

*TO FN? THE AN'W€P IO II1ONIKAS QIIEITION, LOOK AT PA6E 32

WELC.OfiE,

.7URE fAeY
ARE COPPECTLY

9taTLAYeA
LASELLEz, AN7

KeTf 9AFe
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/ TAE AOA"9 lHOWl \
7 HE IAU'E UTA'' O I F F ERENT

OALLEPEI. YOU CAN TA"
ON lr FOP INFOP,UATION.
WE WILL AE6IN WlrH THE
HARAWAN CIVILI'ATION,
WAICA YOU AAVE ?EAV

Agour tN 3cHooL.

Around 5,0O0 years ago. rhe Harappans
lived in well-planned iities. with !roper
roads. drarnS. gTanarles, workshops and

water tanks. There are over 100 sites
across the Indus Vallev resion (in India

and Pakistan). It was a sophisricated
Bronze Age civilisation thal existed at
the same time as the ancient Esyptian
and Mesopotamian civilisationi. with

whom the Harappans probably

rHE CHIL?PEN €NTEPE? THE HAPAPTAN aALLEPY

CVE?|9AY ITETA' THAT NERE
FOUNP A7 MAI{| 5FE'. WE

.fUW THEM FOR CLUE', UKE
?ETECTNE', TO FINO OUf |Nrr/.T
AARAWAN CI1'|.FOLK AfE, WORE,
wHAf fHet? occuTATtoNS wePe

AN? WHAT fAEY ?IO IN
THEIP LCEURE |TAE.
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A DAY AT THE MUSEUM

vlE tlAV6 A 
"OTuKe fAtl A7 HO$e

/iaowe ff E 3,ooo YEARS IN rHE FqfllRE -
cv{oiieks 6 ove? ANz ALL ttoNg oF tlutaAt't1"'iaG'{eit auBreo uN?e? gusl ALlENt LAN? rN

v:iiit ixi iro uz '(ouR Hou6e. vtAAr wouLe 
-rtEY

eixz alz rxa a6uPe oar ASour YouR uFe?

10, AUEN' NOULP KNOI4J

fHAf YOU WERE UTEPATE
ANz A'C? iECHNOLO6Y TO

COMMUNICATE. THEY /UI6HT
eveY ae AaLe ro P,TR\EVE
ELECIRONIC OA|A FROIA TAE

cAt?a lN ouP ?evoe5.

a Al uA2AP?AN1 HAU NO ELECT?ONIC ?ATA' WE HAVE'6'iilciii ui+iopv c€rEcttvEl ANU tEAPcH FoP cLuEl
ii 7i& Saiicrq. er'+ see wmr ruev rett u+'

rHE TOY t1 A 1ltlALL V€frlON OF A atc CA?T

io, s)parzaxa rxew How ro ua€ A wHE€u

i'tpaN+zopr aooz+ AN? P€oPLE
IF THEY 

'AWouR tAovE5 AN? '

?AO|O1 TAEN TAEY
wouLg uN?eR'tAN9

EXACTLY HOW

rHE LAP6E POf TELLI U1 THAT

THEY ITOP€P WATER, OIL OR FOO?
IN AG QUANflTE'. THEY AL5O

UKEP TO PANT AN' TECORA|E.

TIIE NECKLACE 1ELLI U1 THAT TH€Y LIKE?

io mees wett AN? w€PE PFoa"EPoul

AA5 BEAO9 7A'T
UKE TAE ONES N
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PO?TER, AN? SAILORS
A' THEY TPOAAALY

6ENf Goova aY ,Ht"
ACRO'1 fHE ARASIAN

t/t1OUL25 UaEp rO fiAKE 1rAflp1.
'a lon tToNE

I

I

+EE, TAI' FIdLLRE
HA' TWO 8A5KET1
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A DAY AT THE MUSEUM

LtNGUllnc4 ex"eRT5
HAO 

"AGE' 
OF Y\RIrIN6

10 TArY we?e AsLe fo
?ECPACR lAE LANCAreE.

TN AA?A"?A' TAEY ARE

ac ATTER e9 
" 

I c7oG"AlA1, NOf
wAoLe leNfENCe9. fHeze

ARE ILI,T NOl ENOUGA

SYIABOIS 70 IAAKE OAT A

$HOL9 qe$feNcE oR

OTAER CLA6'. CAN

'10u FINP tAea?

t 1ee A $AN
qOING YOAA. TH'5

IAEA|i6 WE AAVE AEEN

"RACi,C'NO 
YOGA IN

,NztA FOp 5'ooo

AL4O A N6ER AN

CLE"AATTr AN7 A

*A 4y4rEft1 OF PtCloPtAL WPtTlN6 U1€Z
oN *Cew gervn* h1aNut1E|lt'

n'HE aclENc€ OF lTUWtN6 LAll6uAG€1'

AOTH CUPPENT AN' OL?

4FAUVC?N
AAPIA?PA, I I{OUL9

AAV' fo ?RAW 10 6E
A WRTER - MAKE

"ICTO6RAill 
ON
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In the Indus Valley Civitisaaon. there ,
Dholavta. Ganwlriw"i;;;;;ilTJ;"::"e fivemajor urban cehtres: Harappa_. Mohenjo.daro.
in pakistatr. - hi. .4.6 of 2008. rhere are 616 sites in l;dia and 406 -

=-:--r<=-

FULLY 
'OLVE? 

6 WHY
THE HARA??AN CIVILI'NTION'

SNOE?. SOTH THE ELE?HANI
AN? fHE RHINOCEP.OI NEEO

A YIET PEG,ON VTITH FOPE'T,
ANV IAA?IHLAN?, aUT THE

TLACE THIS 
'EAL 

WA' FOUN?
15 LKE A ?E,EPT TOzAY. 40
v!A5 tr A weTLANg q,Ooo

YEAR' A60? 9I? fHE LANV
aeco&e 9LOWLY ?Pf AN?

BARREN fu EVES(ONE

CHANaE E REAL,
A}19 CAN AFFECT IHAT 19 A LE''ON

F?OA Atafo?Y v,te

E2'/ t
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A DAY AT THE I,IUSEUM
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N€XT IHEY ENTEFE? TH€ 4ULPIUP€ aALLERY

Lef'a Move FoRwAR? 6Y A 1,OOO

YEAP'.61 NOW, TA6RE WERE MA$f KING9OIAI
Altu RELtGtoua 

"RACfDea. "eo?LE 
UVe?

MO4ALY IN IAUa, TAAICH AN? TIASCR HOIAE'.
@91 WeRe 

"LAC€9 
N STON€ aHPNea.

fHE CH|L?REN 6AZE? lN WONP€P Ar rHE |ALL I|ONE lrArUEl tN 10 t+lANY 6HAPEI AIYU 5tZE1'

V,JE AAVE TO LOOX FOR
cLue1, auf rHtl TVAE, WE HAVS

rHE WPITTEN IIOR? 1O HELP
U1,7HE 

'ATAI<A5, 
TURANI6' THE

RAI(AYANA AN? THE MAAABAARATA,
ALL gErc?BE THE @9' 41.19

rPA /t1A'Atl1 EX"LAINE? rHAr Ir E NEC€,1APY FOP
A cuPAroP ro KNOW WHA| r/nAGEl Alv? 1Y.1SOL1
COULP A€ U1€P IO IUENTIFY A *ULPTUPE.

, 
WEARI A CRO\IN AN? A
GARIATI9 OF CLOI\ER',

AOLg' A CONCH 
'HELL, 

A
MACE, ANO 15 SIAN?ING OR

5eA7E0 0N A LO7Ua. At'

|ELL U1 TAAT VI'HNU

TAOUNT, GARU9A, VIILL
AL$ Ag WrH HltA.

rHE CHILM€N WEP€ FArcINATEU
SY rHE NFOP/1AION. THEY LOOKE?
CAPEFULLY AT THE OTHEP 

'TAflE5-
TAY NANI 5A(1 LONG EARI
ft\eAtl Bt6 sRAtt/6! 7Al5
.TATUE OF 7HE 847?AA
HA' VEq{ LON6 EAR'.

lz(

HA! AAI YE', IHAT I4A' A COMIAON 6EUEF'
4 ONE OF 7HE WAY' WE ,,ENNFY 

'fATAEloF w6e MeN uKe 10G11 AN? A6Ce7e5
E fO CAECK IHE EAP6!

f'
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GODS AIVD THEIR

llost gq{s.and goddesses in the llinJu p?nthera;ii;,''';"',;t i;^ eou .4arch +d ,a[a# l1ifr iff:h:n'rnnats

UHANAS

Z-0 T-) t-q I-U :srarBuu

Uishnu

Indra Nandi

Durga Garuda

Shiva fliravat

I.IionA.

2.

3.

4.

B.

c.

D.
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A DAY AT THE MUSEUM
I,t,,r* lf!rr^\l*

rT WA' T|NE FOF A APEAK. TH€ CHILMEN
lAT N THE POTUNPA* 

'IPPIN6 
LI € AUEE

.7ATION. 7 NA
GOIN6 fO MAKC A

rN A FEI4 iIINUTEA THEY HA? ?ON€
QtllCK IKErCHE OF THE tt1U1E Ui1.

LEN AN? HANIA ?€CI?EP fO EXPLOPE
A LI|TLE ANP WENT UP TE 1TAIP4.

rHEY /tlA?E A QIIICK 6TOP
Ar rHE /tlU1ElLl1 6ln IHOZ

THEN, THEY I4ENY INTO THE
aALLEPY OF ANTHPOTOLO6Y

ARE IPIEAL AA'K1
FOP FE1TNAL1. WE
AL'O AAVE IAEM

*POUN? aALLEW



AMAR CHITRA KATHA

Object: 6lass Bottle
'Gripe Uater'
llaterial:
7' Eottle: 6lqss
2. Cap: Aluminium
3.Label: Paper
Size: l2cm by Scm
Date: Faded letters on
the label say'exp 2O/7'

Object: Part of Ceramic
plate
/Ylaterial: Clay
5hape:5emi-circle
colour: Uhite, with
coloured pattern of
{lowers
Size: 71cm diameter
Date: l/laker's stamD aL
back says 'Asha pot'teries
7947',

TOVAY YOU HAVE
LEARI.TT ABOUT TAE

IIOPK OF CARA|OR9,
ARCHIVI'T' AN?

ARCHAEOLOGISIS.



A DAY AT THE MUSEUM

*VI?TUAL EXPE Pl ENTIAL ttlU1€U/t1
ON AJANTA CAW6

I
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gre!!!z!!39!!f 9 "o 
a vRruAL waLK rHpou;H 

"re 
Ee.

AAANY 41CH '
EX"ERIENTIAL

MU'EUIA' ARE
BEIN6 PLANNE? WITH

AU6AeNfe9 ft19
VIRTUAL REALITf
III'IALLATIONS.IL{ffi

CAN ONE CPEATE THE
.AIAE EX"E?|ENCC

FOR A VILLAaE O? A

*A VIRTIIAL EALITY HEAP'ET
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' \y Pradhanmantri Sangrahalaya, Nev
' A tribute to every Prime Minister

independence, and a record of how each (
contributed to the development of our
last 75 years. It is highly interactive with
virtual reality, augmented reality,
multi-media, interactive kiosks.
sculptures, smartphone applications,
screens and experiential installations.

National Crafts Museum, New Delhi I
The National Handicrafts and Handlooms Museum, popularly
Crafts Museum & Hastkala Academy was designed by archi
collection has over 33,000 specimens of various crafts from 'l I

National Philatelic Museum, New Delhi
Located on the ground floor ofDak Bhawan, this museum shows us a panorama of
India through postage stamps. Commemorative postage stamps issued since India's
independence are displayed under specific themes like Mahatma Gandhi, Science and
Technology, Flora and Fauna, Art and Culture, Children's Day, etc.

Indira Gandhi Rashtriya Manav Sangrahalaya, Bhopal
Spread over 200 acres, the museum houses ten open-air exhibitions and an indoor
museum building. Twelve galleries on various topics - Ethnic Art, Belief Systems,
Ethnic Music, and Habitat - depict the story of mankind.

Museo Camera, Gurugram
The largest not-for-profit crowd-funded Centre for Photographic Arts in South East
Asia has 18,000 sq. ft. of space dedicated to the art of photography.
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,f HAP SEEN flV EXCITINo
/I1OPNIN6. ON THE WAY SACK .

YOU HA' TO $AKE A
COLLECIION ON ANI THEIUE

OF YOUR CAOO6ING, AN,
BRNA ft TO *AOOL

AT HONIE, /I'IONIKA PAN TO HEP ftlOtHEF.

fiA, CAN , HAVE rcTAE
OF YOUR AEA95? A

wANf ro tAAKe A 8eA?
coLLECTtON fO aHOVt

.|1ON\M'1 OrHER WAa AN EfiROIVEPEP
WHO U1E? ALL IOFT1 OF 8EA7' IN HEP
WOPK. lHE WA. HA?FY IO IHAPE fr/ylE.

,EEPAK'1 FATH€P WA5 A POIIAL I4OPKEP.

"A"A, 
CAN U lee YOUP

.TAIA? COLLECNON?
A HAVETO AKE A

coLL5CTtON fO SAOW

,EEPAK 
'€LECrET 

bt11E OF rH€ /y1ORE

COLOUPFUL aTAtl1Pl WrrH SrWl ON rHEli-
HE WPOTE NEAT PEICPIP|IONI FOP €ACH
AFT€R ?OIN6 PEIEAPCH ON fHE INTEPNET

20

t-

NOW, EACH OF

?
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Ps)
&/
u5E9 TO a^)e
U" MY ?OCKET
MONEY fO 8U'(
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A DAY AT IHE MUSEUM

HAVE 9MALL BIT' OF
UIFFERENT FASPIC52

, AIi IAAKING A TEXT|LE
COLLECTION FOR A

i::-.r:{;ii^:tr;Y.o;;,,-*,----
TAnI-ERN. THta oNE 5-- anexerata oelzxt
ta-PLAr"t cortoN, il I waxreo ue at;-rogteo xxaoy' \weap Aa A'5ymaoL

."8N9 MY rI$E--.WE ZI?N,T HAVE
l:2r:y!9 ro | 1 etecraiti zxoNe+rHe RA?to Atlg 1 | oe n. ieire wa+

7ta1y91y ruert I oNLy rHE eioto, warr;xcetos-./ | we LovEv. wi aezr

rg.'iyz#flw

,z- op cnuBset-'....
ANV HERE AP.E ,OME
oL9 

"HOTOI 
OF tAY

YOUN6 9AY5. YOU CAtl
uae THEaE too.

,P€COPAT'VE 
6OLP THPEAP UIEP ON CLOTHTNG

..tr#il?,ff 
S{,fl !,!,i",iEE;i[,lE;

sexn's rentee was i reii*te wem ro xe wonxsuoi'
AASA, CAN 7

ryxll2elyrezleo@
THI5 REO 

"EC€

wLL you rELL ne +roiEZ
op voue canwnoog? t wriPecow rHEtA aNo naii

\A COLLECTTON fo 
"aY 

,
FOP TI\Y CLA''.

I

ON fHE POOF, 
'ANG4 AN9 LI'TENEU

lo aToRtEg. -/



il >r i',U ,, AMAR CHITRA KATHA

LEN I4A1 UNAALE TO PECIqE ON ANY I?EA FOP HIl COLLECTION.

coae u" yltfq
ANY PEA FOP A

LEN, WHY APE
YOA LOOKING 10

I4E WILL THINI(
AEOUT If. IN THE

|HEY 60T TO WOPK N THE KffCH€N WTH A A$TEP AI,I? SPOOTl LOOKING AT rHE
CANE AAIKEI6 ANP AOXE' IN 

'O 
MANY IHAP€' LEN IIAP A 1U?PEN SPAINWAW.

MA, AREN'T TAE6E CANE
SA5KEIS FROIi. OUR

VILLA6E? MAYBE 7, CAN
IAAKE A COLLECTON OF

HAN?ICPAFT' FPOIA

LEN WA1 ?ELI6HTE? TO HAW FOUNP 
'UCH 

A PEPFECT IOLU.ION.

ON .11ONPAV CLA# VT PEPLAYEP THER COLLECNONI WI|H 6PEAT FPEE.

D,Frt

t(-(r,
22



A DAY AT THE MUSEUM

EEAD COLL€CTION
by /flonika

o&
oo
o

o-s*€Q

co
4aq@a

@ loeo@
&oooaD

g

coLLECTtON of E|RD STArltPS
from around the world

.OLLE.TION of IND\AN TEXT|LES 6UP|EJ'1 COLL€C.oN pEel.lpEp tjlE 4LANN\Na.
A 

'NALL 
AOOTH WA1 

'Er 
UB ANP THE OL? PHOTOS

I4EPE PPOJECTE? ON Ir5 WALLI. HEAWHONE'

fficcl
oo

i^
^.* *

T*



AMAR CHITRA KATHA

YOU XNON THAT MANY
OEJECT' ARE FOUN?

tN ?AtAA6g7 CON?ITION.
TOTAORROVT YOU WILL Vt4tT

7HE MU9EUM TO LEAPN
ABOUT 

"Pe5e?VtNC 
AN?

CON'EF'/NG |AEIA.

NEXT PAY AT rHE lilUaEUln ENTPANCE -
THERg, A?E MANY

REA'ON'. IAEY COUL?
HAVE BEEN SROKEN
,URING WAR', OR

ERO?E9 AN? CRACK€O

fi TAANY a70N6
6TATUES HAVE

LIIAE' OR AEA?'
. tAt+tNa. fiAY

.CREEN fO FIN?
OUR WAY TO TAE

fHE CHILPPEN OAVIOUILY KNEW .HEIF WAY
APOUNU THE LAP6€ lrlUtEUtYt 8Y NOW.

Ar rHE LAA, THEY |uEPE tiET AY rHE CONIEPVATOP, ?? PATEL.

rHAT'' CORRECT
CON6EWATOR' AAVE TO

KNOVI CHEAI9T?f AN?
HI'7OP| 4 IHAT THEY CAN

CONIEA)E ALL KIN?'
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A DAY AT THE MUSEUM

re-d-.r|fo
}l^\rUs

?P TAIEL EXPLAINE? |HAT EVETYTHINa ON EAPTH E
ttlA?E u" OF OFGANTC AN? TNOPOANE fiATEPtAL

ORaANIC IAATER|AL - ?A?ER,
'CLATH At1? V'\OO? - tAA'( Ae ToPN

oR gtlCALOURe? gf HAMt?ftY'
5"ILI.A6E, WEAR AN? TEAR, OR 8Y
lqP.lr'lTe4 ANtl AN7 PO?eNtq.7o0

^^UCH 
EX"OIARE fO 

'TRONG 
LI6HT

ALrc MAXea 
"Atll.rtN6 

tt'l?
FASR\C, LOle COLOUR.

UNDERSTANDING MATERIAL

Old manuscript

Woollen
Naga shawl

Stone statue
of Vishnu

Terracotta monkey
from Harappa

A silver comb
with wooden teet\

Gold coin from
Akbar's era

0rganic
(obtained from living
organisms)
Natural textiles - cotton,
silk or linen
Paper

Inorganic
lobtained from nonJiving
sources like rocks, clay, sand)
Stone - granite, basalt, sandstone
Metal - gold, silver, bronze, coPPer
and alloys

Composite
(combination
of living and
non-living
materials)

What happens over time? Objects deteriorate
Phvsical: Cracks, tears, breakages
Chlmical: Corrosion (rusting)' stains, salt efflorescence
Biological: Termites, ratS, fungal growth
Exposiure tri bright light, heat a;d humidity also causes detedoration
Can you giress .hY thi" hupp"r"? . . 
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AI\4AR CHITRA KATHA

to tHAr rHE morsruBeii oGg?EATH ?Oe9 NOf garnA^E
rHE ogJEcrg. at+o, rxeii-ts
ALIIAYA fuME $INU:IE 9U5T

AN? OIL ON OUP. FINGEd
WHICH IA16I{T 

'TAIN 
THE

. 
FIR5T, WE -

w|LL ?PY OUT AHE

"A6e5 
ANz 0u1f THe

FUN6U' OFF, TO 
'TO?ANY FU?THER

uatNc rqe sAAe veaeiaetZ i"6 '
$tNepAL ?tGMENra rxer weBe ileo

8Y fHE OPI6INAL ARTI,T5.

i:ri'Fi,iv^::T:;:N:*i
t\ ouLo. Axg ?tscoLoupeo zaiaiZ- r?omtAot.ruRe? rae wBitxa *ti rli{i
L APE AL9O FAOEU ANz 

'rAINE'



A DAY AT THE MUSEUM

N€Xl ?P PArEL SHOWE? THE11 1O/t1E CO|N1.

THE6E A?E COW€R CO\N5 t11UE9
EY THE EAST rN?IA COflPANY IN
€58. CAN YOU CALCUAiE HOtt)

TRA?ITIONALLY TAE'E
OACECTI ARE CLEANEO
ANP ?OU'HE? AT HO,r'.E
IIJITA TAMARIN? JUICE.

HeRe, we uae
cAeNcAtS.

\tl/gB
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i^r, --a lfh[t^]**

AMAR CHITRA KATHA

. Que9TtoN. WE /rlAKE \
AN A%E*fiENT PEPOP.Twrs rw ax exzeaue,l:e 7.f YOUR ?OCKETa,

* 
"950*r eyror,re^@.

tr#trH:Eil!:"vwu"n ' ""n ^"*o"-iiiiil'EiZii iii[ it#i{ii,!ff,it!*

Assessment for Conservation
OBJECT PENCIL CASE

?,es,c,ri 
pt i:1 ( s.ize, c ol ou r, m a t e ria t) :ctoth, with plastic zipper and plaitic

b.adt oo cmbroideru
C-:n!ition:, stained, torn, and frayed4t the edget
Outside: dirt and grease stains
Inside: ink and crayon stains
Size: 75cm by 4cm bu lcm
Date: possibly two yiars old

HOW 70 You
xt{oh, rHAr aN



A DAY AT THE MUSEUM
ALL THE OEi@

IN THE lAuleufi AP.IE
IN A TEft1"E?ATU?E

COI,T|POLLE? IPACE,
I\IIrH CAREFUL
LIGHTING. CAN
YOU TELL fiE

APE GUAS?'
.UCH A' THE'E

N EWSY ROOIA TO
IAAKE SUPE THAT iO
,ONE TOuCH1S THe

oeN EXHtgtT,.

r--..*tf,
f-t"}ru*

rHepe ApE rxoto@
oF Vt+tToRl 2atLY

ANO THEY ?ON'T WEAPtlAsx9. ?oeaN,T fHAf
cAuae ?ArAree To

]'He EXHtstTg?

WHAT ASOU|
THIEVE'? THE'E

APE VALUA8,LE
ANTIQUEs - rtE cBZe* t, ox\

6UAP?. AN? THE?E AREccw ceueBae aNi-
ALAPIA' EW?..INHE?E TOmaxe suBe xo taevii

a nanlry valr.{aalE -\
AtlTtME5 WE?e ,axex ouior rae couxrer iii,ii,Xii.

wtr#;ffi#trRE"ArptArerr^ axi-iii
\-,I1OPE WiLL COME. _

'f,trtr1A^Xrjffi
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r.6&- lg'
ts^*-fiU$ AMAR CHITRA KATHA

rT WA' T|NE FOR A 
'NACK 

APEAK. WHILE ,IPPIN6
JUICE fHE CHILPPEN 

'AW 
A 6POI17 OF VIIUALLY

t/tl pA I FEp U a ro fi rouc H I N6 0 AJEC 71.

fHI6 I' TAE 
'EI.ITIENT 

GALLE?Y
CALLC9 'ANAAHAV' NAERE ALL
THE OATECT' AR€ 

"LA'TERIIAI|A|IONI OF IHE ORIcINAL' AN?
THE 5I6N' APE IN SPAILLE. THI'

GALLE?Y I' E'TECIALLY CREA\E?
FOR VI'UALLY IM"ARE? VI5ITOR'

50 fHAf THEY CAN TOUCH
THE OSJECT ANV REA? THE

TAEPE I' AISO THE
AU?|O 6qt?e fHAf GNqS
INFOR11AIION ASOUT fHe

MA]J.{ TIECE' N PIFFERENr

t:cHooL THE NExr ?AV rHEpE wA; AN trlpoRTANr aNxoiicenEG
I!,E AA''/E OEd?EO

to cSeATe A aTedAL
IAU6EU CORNEP N fHE
.CHOOL. WE w|LL ?\1?LAY
eveRloNe' a coLLec.r DNa

IN TURN THPOI,I6H



A DAY AT THE i'USEUM
,, i'

lil ;, r i,,U ,,

7 AAVE ?ECVE9
I ATA GOIN6 TO

ITU?Y L'TIGAAGE'
AN? ARCHAEOLOGY
AN? UECITHER fHE

9EE"AK CPACK6
A 5,OOO-YZAR-OL9

MY6TE31! THAT
VIILL AE THE NEVI'

HEA?LINEI!

, LOVE rECANOLOGY
At19 6A96eTa. VtON',T

r 8E GPEAT TO CREATE
vtRTuAL ex"ePtENcE9

OF NTCRE5TIN6

' 
ENJOY HI'|OR'( ANO Mf IAO|HEP

aAY6 ! LOV9 70 TALX, 60 r $,'ANr rO WOP( tN
A $UIEUA AN? IAEET LOE OF ?EO?LE. TRA

TAA'AIA 1AY' T CAN JOIN A1 A VOLANIEER
6AI?E WHEN T NA 18. AN? IAAYSE, A CAN

6fU9Y TO 8C A CURATOR ONE 
'AY.

CO,{AlNlN6 APT
AN, *ENCE E VERY
EXCrflN6. I rHtNX r

'AALL 
AECO$E A

CON4EQVATOP.

PEAE$BEP VJHAT
7RA MA'AM 

'AI9 - 
YEAR6

FPO,I1 NOt{, OR?TNAR'I TH|N6
OF |O9AY VTILL BE AIIIlo489.

4 7 WANT fO 
'TART 

A
'tAua5utA oF eveRwAY

LIFE' lN rllY VILLA6E

\
(

3l
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Sjudy programs for Museology,
Conservation and Archaeology

1 Uriu"rsity of Calcuttl- M.A. Museolocv
M.Sc. Museolo"gl,

West Bengal State Government

2 The Maharaja
Sayajirao Universitv of

Baroda

M.A. Museology Gujarat Central
Government

3 National Museum
Institute of Historv of
Art, Conservation and

Museology

M.A. Museolosy,
History of Arts and

Conservation

New Delhi and
Noida

Ministry of Culture

4 Banaras Hindu
University

M.A. Museology Uttar Pradesh Central
Government

o Aligarh Muslim
University

M.Sc. Museology Uttar Pradesh Central
Government

6 Jiwaji University,
Gwalior

M.A. Museology Madhya Pradesh State Government

7 Indira Gandhi
Rashtriya Manav

Sangrahalaya

Diploma in Museology Madhya Pradesh Central
Government

8 Indira Gandhi
National Tribal

University,
Amarkantak

M.A. Museology Madhya Pradesh Central
Government

9 Delhi Institute of
Heritage Research and

Management

M.A. Heritage
Management and

Conservation

Delhi State Government

10 University of
Rajasthan

M.A. Museology and
Conservation

Rajasthan Central
Government

11 Pandit Deen Daval
Upadhyaya Institute of
Archaeology, Greater

Noida

Post Graduate
Diploma in

Archaeology

Uttar Pradesh Ministry of Culture

Look out for the next volumes on Archaeology and Artthropology lbr more exciting informationon our history and culturp. you 
"rn "t"o 

nnfi oui-,,oi;;ili;;",];.-.,n. by going online atwww.nationalmuseum.gov.in.
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Ministry of Culture
Government of lndia -')ffi,:@.^w'

ta-,,r"",t, t'i .',

Ir/l;,r iirU,;,,
[xl< xrt"'

ADAYAT
THE MUSEUM

A museum is o storehouse of voluoble obiects from our posl thot help us
underslond our hislory ond cuhure, how we lived, whot we v/ore ond ole,
whol we lhought ond did hundreds ond thousonds of yeors ogo.

The studenls of Closs Vl of Sorvodoyo Vidyoloyo, New Delhi, were on o trip to
the Notionol Museum. As they wolked through the holls of lhe museum. mony
queslions orose in their minds. Who finds lhese orlefocls? How does one
find informotion obout them? Why do we collecl ond moinloin these obiects?
Who tokes core of ihe museum? Their guide, the museum's curotor lro, hod
onswers for oll the questions.

The studenls olso leornl obout the foscinoling coreers in o museum - os o
curotor, o conservolor, on orchoeologisl or o muhi-medio expert. And even os
o volunleer, helping out with lhe mony inleresling museum progroms.

Amor Chilro Kolho presenls A Doy ot lhe Museum, o book oboul museums,
how they function ond how imporionl lhey ore lo our society. This foscinoting
ond informotive reod is sure lo leove lhe reoder wilh o sense of wonder oboul
our post ond how we leorn obout it.


